POST-POST-MODERNISM or..
Mix Tape
We went to the Post-Modernism exhibition in V&A. Interesting. Intriguing. Was there an
overwhelming art style in 1970-1990s, which we can call Post-Modernism?
The exhibition curators are saying that the features were a mixture of styles with a sprinkle of
artist’s individuality.
They called the home-made mix tape a symbol of post-modernism.
Why?
First, its existence coincided with the post-modernist era, from 1970 to approximately 1990.
The tape recorder arrived — then the double-decker or, in USSR, two machines connected by
some dodgy wires — then with radio — then we started mixing styles and artists on one tape —
then the CD came and it all disappeared.
Second, the mix tape had a stamp of the author’s originality: the list and sequence of tunes,
the odd TV commentator’s or film character’s voices, the technical sounds.
It could only exist on a tape, and only during those 20 years.

Odessa in Autumn

| thought a lot about it, more than for 35 seconds in a week. | then dropped the theme and
started getting ready for our annual Marine Insurance and Maritime Law seminar in Odessa.
Now, this seminar awakenes in me some tender and nostalgic feelings. It was in 1984 in
Odessa that the UK P&l Club and Ingosstrakh had the first such seminar in the Former Soviet
Union. | wasn’t there, but read the papers and learned to translate insurance and legal texts.
Next year | already participated in a similar seminar in StPetes, which started my Thinking
Insurer career. When | set up my own company, our first seminar was in Odessa in 1995. |
have lots of friends there, and when my closest friend Zhenya asked for a gift for his birthday
in 2007, | decided to revive the tradition. And here we are, arranging the seminars in lovely
autumn Odessa.

The seminar is our, or my, brainchild. | treat it respectfully and always try to get ready. Which
| usually don't, for other seminars.

A Seminar as a Post-Modernist Object

| decided to make this seminar special. How? By getting double-ready. How’s that? By mixing
different speakers, but also by mixing different subjects in my own paper. Which became
something like two-days long.

| wanted to speak about everything: armed guards on board ships to fight pirates - the cost of
cargo insurance - ratings wars in our region - adding some culture, like the recent Russian
Film festival results, figures on housing in the UK and, of course, jokes.

| came to realise that a seminar is an object of art. Individually mixed. Unrepeatable. Unique.

A virtual mix tape

But is it post-modernist or some other art?

| decided to move my seminar preparation one step further. And wrote a long resume of my
own paper, complete with jokes after every chapter.

| decided to send this resume to all 76 registered attendants today, on Sunday, 5 days before
the seminar.

Understanding that | will not be able to speak on nor even to mention all 52 positions in my
paper skeleton, | decided to beg the participants to look at the list and to tell me which issues
they want to be covered during the proceedings, and those on which they only need some
written info or a reference to a site.

| then asked myself: is it still a post-modernist piece of art? Still a mix tape = seminar
programme?

And | realised — this WAS a seminar. If we have problems with the conference room at the
Arcadia Plaza manor house of a hotel, or with the drinks at the all-night-karaoke Opera Café,
the seminar, still has as good as happened.

Where and how?
In virtual reality. In my mind - and the minds of the seminar participants.



Bingo!

There it was! The nice and simple explanation of what is post-post-modernism.
Of the style we now live in.

Of the lives we are now living.

The name, the name, give us the name, you would say?

Not straight away.

Don’t jump to the end of the article.

Wait.

The biggest event of the two decades —in art

- You would ask me?

Anything which has really impressed me during these 20 years, in art?
Me being me - every person has the right to his own style -

It was the Matrix.

The first film, not the commercialised seuqetriquels.

In Russia?
Generation P and DPP (NN) by Pelevin.

What are they about?

People living in the virtual reality, not in the real life —
now, with the advent of the Internet.

But was it different with the advent of TV? Only slightly.

Should we call the new style —
Virtualism?
Not yet.

The biggest event of the two decades - in real life -

To me, it was the collapse of the Soviet Union.

Did it mean “freedom for humanity”?

With all the Orange and Rose revolutions and Arab springs following?
Hardly.

It meant the final and decisive victory of capitalism.

It meant the final and decisive pauperisation of

the major part of populations in all countries - not only post-socialist.
It meant the creation of a virtually democratic state,

With practically or virtually unelectable government.

Just think: when did house prices start growing, or rather, leap?
In 1993 in the UK, in 2000 in Russia, in 2002 in Ukraine, etc.
Does it mean that prior to 1991, when we had two systems,
capitalism was faking its care about its own people

making a sign across the Curtain:

look, how affordable our housing is!

And when there was no longer anybody to show off,

housing became the new slavery tool.

Virtual money

And it also turned into a tool of making the poor even poorer.

It was the housing bubble in the USA which started the present “crisis”.
Which became a crisis only for the poor.

The rich are still getting richer.

But, they are getting richer with virtual money.

The money they amass is called US Dollars or Euro.

Both are based on unbreakable (?!) real purchasing power —
Or on a mass of virtual currency deals?

Is it real money - or virtual money?



Virtual lives
The rich don’t understand they are getting richer only virtually.
What about the poor?

They can'’t but feel their reality. They live in it.

This week for the first time | saw the term “non-decent housing”.

In an English newspaper.

In the private rental sector, in the 21st century, in England, 40 % of renters live in “non-decent
houses”.

In owner-occupied housing, 29 %.

Is it poverty or what?

Are their lives virtual?

Yes.

Because they spend most of their lives immersed
in TV or in Internet virtual space.

Watching football or reading jokes.

Dualism
So, the very top - those who really run the show - are strengthening their positions.
All others live enjoying virtual money, virtual shows or other types of virtual reality.

Should we call the new world order — and the art style — Dualism?
Probably.

Lady Gaga — the Epitome of VirDualism

| love Lady Gaga. Not so much her music, but her clips.
And | seriously consider her Clip Bad Romance —

One of the most VirDualistic pieces of the new era.

A Jewish girl in America

singing to a Roman Abramovich prototype

helping him and herself to earn more virtual money

whilst the product placement goes for the Ukrainian vodka.
In the end, the virtual character of LG virtually kills

the bad but paying good virtual money

copper-mask wearing

“a criminal as long as you’re mine” guy.

She sings about revenge.

A virtual revolt. A virtual revolution.

Like the ones in so many places during the last two decades.
Bringing new corruptionists or narcobarons to power.

Becoming international —

LG is singing “je veux ton amour” —

the frontiers disappear!

Even the sacrosanct Franco-English one, which stood for 800 years.

TVirDualism

And with the disappearance of the borders, comes the new art.
No one protests in this new art —

it won’t be allowed by the Lords of TV and Internet.

The artists are busy earning virtual money.

| thought we should mention TV in the new style name.
And then came TVirDualism.

| am Russian, after all.



TBep[lyanusm has a Tverduy root —
Hard, unbreakable. Solid.

This is what our modern life is.
It core is an unbreakable rule by the few at the very top.
Not even the virtual-money earning billionaires are included as rulers.

The day-to-day life is virtual,
Existing in the TV or on the Internet.

And art...
Art works for the masters.
Even when protesting.

Again, Matrix and Generation P and DPP (NN) show it so much better.

Welcome to the new art —
And life —
In which we have lived for the last 20 years without noticing it.

Welcome to the world and art of

TVirDualism
TBepOyanusm

...where Individualism still exists...
as a letter D in the middle,
only needed to stress the Dualism:

a combination of the Virtual -
Reality for (nearly) all -

and of Tvirduy = Russian for Solid
- Power for the few,

where all art is Virtual -

and an artist only prospers when
his art becomes a source of
tvirdiy = reliable income

Mainstream? Russian Film Festival and ABBA

Do all understand it?

No. We went to the Russian Film Festival in London.

Watched the Generation P — for us, the best film of the last two decades.
Also watched Gromozeka —

the modern Chekhov's Three Sisters lamenting about their broken lives,
their happy days all left in the good old Soviet post-modern 1980s.
Which film won by popular vote?

Yes, Gromozeka.

We didn't like it — but then | switched on Melody Radio in the car.
The music we all like listening to — from young to old —
is the 1970s post-modernist music.

Do you think there is a wedding reception in the world —
In India, Russia, Ukzbekistan, England or States —
Where the 1970s tunes do not prevail?

(add on a few later, even today's, tunes

sounding a bit like 1970s,

like Madonna or Lady Gaga or Amy Whiehouse)



We all loved the post-modernist era - political and artistic.
Dissidents fought against communists,

KGB fought dissidents and CIA,

Intellectuals fought Watergaters,

Feminists besieged NATO bases -

And everyone hummed to BeeGees, Eagles, Carpenters, in Russia — to Time Machine,
Whilst «We don't need no education» was the official protest song of the generation.

This scene in the new Tinker Tailor,

When the whole crew of MI-5 Russian Department
Is singing the Soviet Anthem,

Is probably the best and the most nostalgic of all.

Anything of interest created in music since then?
Rap? Eminem, Jay Z, Gorillaz, Linkin Park, 50 Cent?
Are you actually humming their tunes?

Oh yeah, there were Britney Spears and Spice Girls!

Music is not the only Art

Oh yes, there are other branches of art.

Sculpture: Damien Hirst, Anthony Gormley, Jeff Koons,

Henry Moore and Louise Bourgeois (the last two being rather post-modernist)?
Painting: David Hockney, Banksy, Paula Rego, Takashi Murakami.

Classical composers?

Have you heard the music of Abdelfattah, Barchan, Unsuk Chin, Vinko Globokar?

Performance Art

Performance artists? Also sprach Wikipedia:

“While the Soviet bloc disintegrated, formerly repressed activities of performance artists like
Gyorgy Galantai in Hungary, or the Collective Action Group in Russia, became better known.
Young artists from all over the former Eastern bloc, including Russia, turned to performance.
Performance art at about the same time appeared in Cuba, the Caribbean and China...

In these contexts performance art became a critical new voice with a social force similar to
that found in Western Europe, the United States and South America in the 1960s and early
1970s...

In the Western world in the 1990s, even sophisticated performance art became part of the
cultural mainstream: performance art as a complete artform gained admittance into art
museums and became a museal topic”.

So, there’s the prospering, or at least developing, art in the TvirDual epoch: performance.
Like flash-mob.
Leaves no traces except an occasional description for student’s portfolios.

A kind of protest absolutely harmless for those it's aimed against.

Tents towns in Wall Street and Maidan Nezalezhnosti and outside St Paul's are of the same
nature.
A protest without aim — or, with an aim but bringing no practical results.

Conclusion

Should | come back to preparing the seminar papers?
Have | said enough?

What do you think?

George Grishin
20/11/11

NOCT-NOCT-MOOAEPHU3M unn
KacceTa ¢ 3anucsimm



Cxogunu Ha BbicTaBky [locTt-MogepHmnama B V&A. VHTepecHo. HenonatHo. 3acTtaBnser
3agymatbcd. Tak Kak e onpefenutb CyWHOCTb 3Toro ctuna - [loct-MogepHusma -
cyuwlectBoBaBLuero B 1970x-1990x?

KypaTopbl BbICTaBkuM rOBOpPAT - 4YTO OH CMewwMBan Bce CTunM UK [obaBnan B HUX
MHOUBUAYANU3M.

M HasbiBalOT OObIYHYKO 3anucaHHyld [OMa MarHUTOOHHYI0 KacceTy - NoBCeOHEBHbIM
nposisneHuem Noct-MogepHuama.

Moyemy?

Bo-nepBbix, pacuBeT AOMaLLHEN 3ByKO3anucu coBnan C 3pow noctmogepHuama - ¢ 70x go
90x. lMosBneHne MarHUTO(POHOB - MOTOM KaCCETHWKOB - MOTOM [ABYXKACCETHUKOB WNU
coeavHeHUs ABYX MaroB (hoHsALMMM NpoBoAaMu - ¢ paano nunu TB - n 3annceiBaHne pasHbixX
ncnonHUTenen Ha oaHou Kaccerte.

A notom npuwno CD u apa kacceTbl 3akaTunach.

£ cBOM KacceTbl XpaHto - a npourpaTtb UX Herge.

Bo-BTOpbIX - KacceTbl Hecnyv OTMeYaToK MHAMBUAyanu3amMa WX aBTopa - €Cnu He cKas3aTb
cosgartens - Nnopsaok U noabop My3blkM, KyCOYKM BbICTYMMEHWUA BeAyLUUX UMM guanoru us
(PMNbMOB, MUCK U BUST ...

“I’ApTaHbsiH HangeT ero...» ronocom CmexoBa - n notom «llypkya Ma» Bosapckoro...

Tonbko B Te 20 neT Takoe 1 ObIno.

Opecca oceHbio

MHoro gyman s 06 3ToW BbICTaBke, HABEPHO, B 0OLLEN CMOXHOCTA CekyHA 35.

A notom nepectan - Hago 6bINo roToBUTLCA K HaweMmy exerogHomy OgecckoMmy cemuHapy -
no Mopckomy CTtpaxoBaHutio u [NpaBy.

CemuHap aToT 6yamT BO MHe Tennble YyBcTBa. B 1984m B Ogecce cocTosncst nepebl Takow,
COBMECTHbIN - aHrnumnckoro Ctpaxosoro P&l Kny6a n MHrocctpaxa. A 1am He 6bin - HO yntan
BbICTYMNMEHWS, HAY4YUIICA NePeBOANTb CTPaxoBble U IOPUANYECKUE TEKCThI - U YXKe y4acTBoBan
B CeEMMHape cnegytowero roga B utepe.

Tak Hayanacb mos kapbepa [dymatoero CTpaxoBLUMKa.

Korga s cosgan cBolo KOMMaHuMIo, Hall nepBbiin cemuHap npowen B 1995m B Opgecce.

Y MeHs TaMm MHOro Apysen, u Korga Haw nyyvwwui gpyr >KeHeuka nonpocun B 2007m nogapok
Ha AeHb POXOEHWS, Mbl PELLNIIN BOCCTAHOBUTbL CUCTEMY CEMUHAPOB.

BoT Kk HMUM 1 roToBMMCS - 0OCOBEHHO TLIaTENbLHO.

Bce xe - Hawe, ecnu He cka3aTb Moe, AeTuLle.

CeMunHap Kak 06beKT nocT-moaepHu3ma

Pewwvn cgenate gns cemuHapa 3Toro roga 4to-to ocobeHHoe. Kak? Ocobo cepbesHo
NMOArOTOBMUBLUUCS.

CwmeluaB pasHbIX BbICTYNaloLWmUX, a Takke COBEPLUEHHO pa3Hble TEMbl B CBOEM BbICTYMNNEHUMN.
O4yeHb ANVHHOE OHO cTaro, BbICTynneHne. Ha ABa aHs. A y MeHsi - Hy MakcumyMm 2 vaca.

XoTenocb MNOroBopuTb 06O BCEM: BOOPYXEHHOM OXpaHe OT NUpaToB - OCOGEHHOCTAX
CTpaxoBaHWsl TPy30B - PEUTMHIOBbIX BOWHaX B HalleM pPernoHe - a Takke O KynbType,
Hanpumep, o decTtnBane Pycckoro kuHo B JloHOooHe, o npobGrnemax c XWibeM, AaTb
HEMHOXKO LLYTOK.

M TYT 9 NOHSAM, YTO OTHOLLYCb K CEMUHAPpY, Kak K 06 beKkTy UCKyccTBa.
MuaneruayanbHon cOopkn. HenoBTOprMOMy. YHUKaNbHOMY.

BupTtyanbHasa kacceTta
A 4TO 3a NCKYCCTBO-TO, Cpocun 51 cebs - NOCT-MOAEPHUCTCKOE UMK Kakoe apyroe?

Hapo uyTb fanblue NnpoaBMHYTL CEMUHAP.

W s Hanucan gnvHHOE ornaeBneHne Moero BbICTYMNNEHUS, C aHeKA0TaMM Yepes napy CTPOK.
YTto, ecnn nocnatb 3TO ornaBfeHve BCEM 76 yyacTHWKaM CEeroHs, B BOCKpeceHbe, 3a 5
[Hewn 0o camoro Aencrea?

[MOHATHO, YTO 51 HE CMOTy NOrOBOPUTL Ha Kaxaylo u3 52 Tem, yto 4 Boigenun. MHorve gaxe un
YNOMSHYTb-TO HE CMOTY.



MO)KeT, nonpocuTb BCEX Yy4aCTHUKOB I'Ip06€>KaTb ornaBrieHne M HanmcaTb MHe, Kakme TeMbl
nnn TeMKn MM UHTEepecCHbl, 0 4YeM CTOUT FoBOpPUTb, a 4YTO AaTb B NMNCbMEHHOM BuUAe - Unn
NPOCTO cocnaTbCH Ha CanT.

W Torpa s 3agancs BONpocoM: a siBfsieTcs N 3Ta Bellb 06 beKTOM NOCT-MOAEePHUCTCKOro
mckyccrtsa?
OTa nporpamma cemuHapa? OTa cbopHas kacceta?

U torga s noHan: oHa n ECTb cemuHap. Ecnu y Hac BO3HUKHYT Npobnembl ¢ KOHGEpPEHL-
3anom B Apkaguu Nnasa unu ¢ npuemom B Kade Onepa - 1 cemmnHap He COCTOUTCS -
oH Bce paBHO KAK Bbl cocTosincs. Yxe.

F'pe v korga u Kak?
B BupTyanbHon peanbHOCTU. B MoeM M0o3ry — u B BooGpaKeHnn y4acTHUKOB CEMUHapa.

OBpuika!

Bot oHo! [NpocToe 1 nornyHoe o6bACHEHWE NOCT-NOCT-MOAEPHN3MA.
CTnng, B KOTOPOM Mbl XXNBEM.

YKnsHen, KOTOPLIMU Mbl XUBEM.

HasoBwu xe ero, gam Ham UMs — ckaxkute Bbi?!7?!
He cpaay.

He 3arnapgbiBanTe B KOHEL, CTaTbMU.
Habeputecb TepneHus!

Camoe BaxHoe cobblTve ABYyX AeCATUNETUN - B UCKYCCTBE

CnpocuTe MeHs - Kakoe Npou3BefeHNE NCKYCCTBA YeTye BCEro oTnevaTanocb B MOEM MO3ry
3a nocnegHve aBaguath nert.

3a BpeMsi 3TOM 3NOXM, HYTO NpuLLNa Nocrne NocT-MoAepHN3Ma.

W koTopylo Mbl onpeaernm noka kak mnocT-nocT-Mmoae pHU3M.

Hy na, a1 - 310 A1 - HO BeAb BocnpusTe NoOOro Npon3BeaeHNst UCKYCCTBA - CYyObEKTUBHOE.
BocnpusiTue - ToXXe TBOpYECKUI NpoLecc.

Tak BOT, MmeHs 6onblue Bcero 3avenuna -
MaTpuua.
MepBbIv unbM, He gypaukue NPOLOIMKEHUS.

A B Poccun?
Knuru MenesunHa Generation P 1 DPP(NN) (n CHA®®) - u punbm MH3bypra.

O yem oHN?
O TOM, YTO NOAN XUBYT B BUPTYyaribHOW pearnbHOCTU - HE B pearibHOW XN3HM -
Cenyac, ¢ npuwecTtenem MHTepHeTa.

A B anoxy TenesuaeHus — no-gpyromy 66ir1o?
[a HeHaMHoroO.

HasBaTb 1 Ham HOBbIN CTUNbL — BupTyanmamom?
Moka HeT.

Camoe BaxHoe cobblTue ABYX AECATUNETUI - B NONMTUKE?

Onsa mensa - passan CoseTtckoro Coto3a.

YTo - HacTana “apa ceoboabl”?

Benb notom 6binun ewe OpaHxeBble n Po3oBblie pesontoumm n Apabekasa BecHa.
He pymato.

OHO 03Hayano NoNHyK U OKOH4YaTenbHYH nNobeny kanutTanuama.
OHO O3Ha4ano nosiHoe M OKoH4YyaTenbHoe OOHuLlaHWe Oornbluel 4YacTu HacerieHuss Bcex
CTpaH -



He TOJ1bKO MOCT-COUMNanmMCTU4YeCKnX.
OHo o3Havarno cosgaHue BMUPTYyanbHO OeMOKpaTU4eCKoro rocygapcrea -
B KOTOPOM nnaepbl hakTuyeckn nnm BMUPTyanbHO Ha3Ha4YaeMbl - He VI36I/IpaeMbI.

MopymanTe: Koraa Hayancs pocT ueH Ha goma? Benneck?

B Benuko6putaHum B 1993m, B Poccumn B 2000M, B YkpauHe B 2002Mm, 3a gpyrve cTpaHbl He
CKaxy.

[o 1991ro cywiecTBOBano ABe CUCTEMbI -

W KanuTanuam nokasaTternbHO 3ab0TunCcs 0 CBOUX rpaxaaHax,

nockinasi curHan Ha BocTok, Yepes XKenesHbin 3aHaBec:

«a Yy Hac xurnbe 4ocTynHen!»

A Kkak He cTano peuenTopa curHana - XxXunbe npeBpaTtuiocb B pblyar 3akabaneHus.

BupTtyanbHble geHbru

U - B MexaHu3m npeBpaLleHnss 6eaHSAKOB B HULLKX.

Beab MMEHHO XUMNULLHBIA Ny3bipb U3-32 OKeaHa HaKpblil BECb MUP “kKpu3ncom”.
B kaBbl4kax - MOTOMY, YTO 3TO - KpM3uC AN 6eaHbIX.

BboraTble ctaHoBATCS 6orave. Bece paBHo.

[a BOT TONbKO BOraTeloT OHM - B BUPTYaribHbIX AeHbrax.

BuipaxkaeTtca nx 6orarcteo B AmLonnapax unm EBpoEBpo.

BantoTbl metoT yHAaMEHTOM Henokonebumyo peanbHyro NOKynaTernbHy CNoCOBHOCTb -
Wnn B3aumMHble BUpTyanbHble cnekynsaumm?

OTO HacTosILWMe AeHbIV - NN BUPTYanbHble?

BupTtyanbHblie X1U3HU
Xopouwo, 6oraTble He MOHUMALOT, YTO UX OBoraLleHne YNCTO BUPTYarbHO.
A yTo 6egHble?

Oa, nm npnxoguTcsa peanbHO Henerko. x 6eAHOCTb MOXHO nolynate U NOYyBCTBOBATh.

Ha aToun Hegene s BnepBble 3amMeTun TEPMUH

non-decent housing = HenpunnyHoe Xxunbe — a ckopee, Henogobarllee YenoBeyeckomy
OOCTOUHCTBY.

Cpeaun apeHgoBaHHbIX YacTHbIX 4oMoB B AHrnnn XXIro Beka - 40 % «HenogobaroLwmx».
Cpeaun cobeTBEHHbIX 4OMOB - 29 %.

OT0 4TO, HULWETA?

Y Tex, 4TO B HUX XMBET - XWU3HWN BUPTYarnbHbl?

[a.

OHu yberatoT - ackanupytoT - OT pearibHON XECTKON XU3HU -
B akpaHbl TeNneBM3opoB 1in KOMMbIOTEPOB.

B dyt60N unu aHekaoTkel unu ele kyaa.

Oyanuam

WTak, BepxyLuKa - Te, KTO 3aKa3blBaloT My3bIKYy - YCUITMBAIOT CBOKO XBaTKY.
Bce apyrue - HacnaxpalTcs BUpTyarnbHbIMU JOMaMW UMW AeHbramu,
BMPTyanbHbIMW LLOY UMW MHBIMK “peanbHbiMn” 06 bekTamu.

HasBaTtb passe 4TO HOBbII MMPOBOW NOPSALOK -
N COOTBETCTBYIOLLUI EMY CTUNb UCKYCCTBA -
Oyannamom?

BoamoxkHo.

Ilegun ara - Cumson Bup[yanuama

MHe oyeHb HpaBuTcs Jleau Mara. He CTOMNbKO My3biKa - CKONBKO KINMbI.
A yectHo cumTaro knun Bad Romance -

OpaHuM n3 cambix Bup[lyanuctnueckux nponsseneHmMin HOBOW 3pbl.



EBpencko-utanbsHckas aesyuwka B CLUA noet

aHanory PomaHa A6pamoBunya,

nomorasi u cebe, n emy 3apaboTaTb eLle 6onblle BUPTyanbHbIX AEHET,

napanmnensHO 3aHMMasCb NPOAAKT-NIENCMEHTOM YKPaUHCKON BOOKM.

B koHuUe “nupuyeckas repovHsa” JII BupTyansHo ybnBaeT nnoxoro napHs -

nnaTsALwero nesuue, HO B LIENIOM HE CUIbHO MPUITMYHOMO TUMA raHrCTEPCKOM HaPY>KHOCTMH,
0apoM YTO B MEHOM - UMK B 30/10TOM - Macke.

“Tbl - IPECTYNHUK y>Ke NOTOMY, YTO Thbl - MON” - HanesaeT JII".

U noet o mectn.

O BupTyansHom BoccTaHun. O BUPTyanbHOW PEBOMOLIMN.

Ara, NnpoTuB BnacTu geHer.

Kak MHorve pesoniouuun 3a nocnegHne asa AeCATUNETUS.

Tonbko NPUBOAST OHW K BNIACTM HOBbIX KOPPYMNLMOHEPOB MW HAapKo6apoHOB.

paHuubl ucyesaloT B 3TOM HOBOM Mupe!

JII noeT no-dppaHuy3ckn - “je veux ton amour” -

a Kakasi, B CyLLHOCTU, pa3HuLa, Ha KakoM si3blke?

lMoTomy Kak nocre BoAKM KPYNHbIM NNaHoM uaeT nponeska
He Tonbko “Poma-Pomama -

Ho 1 blah-blah-blah - yepe3 oTyeTNNBLIN PYCCKUI 3BYK «5I».

TVirDualism = TBepQyanusm

C nc4esHOBEHMEM rpaHuL, - naeT HOBOE UCKYCCTBO.

B HEeM HUKTO He npoTecTyerT -

3TOro He no3sonaT Bnactutenun Ymos = Bnagetenun TB n MHTepHeTa.
ApTUCTbI NPOCTO 3aHATbI 3apabaTbiBaHUEM BMPTYanbHbIX OEHET.

lMoyvyBcTBOBAnN £, YTO HAAO OTAATb AOIMKHOE TENEBUAEHUIO B HOBOM TEPMUHE.
MNoctaBun B Ha4ano T.
A BOT garnblue 3acOMHeBarcs - Kak no-pyccku HanmcaTb.

TBupdyanunam - XoTb UCMOPYEHHLIN, HO BupTyanusm -
Vnu TBep[lyanusam - ot crnosa TBepabli.

TBepAabln - kKak HoBas BnacTb. Hepylnmas.
BoT Takas BOT XM3Hb y HAacC — COBpPEMEHHas.
CepaueBuHa: TBepaas BnacTb - YTo Ha 3anage, 4To Ha BocTtoke.

W oHa - He y BUpTYyanbHbIX MUINMapaepoB.

A noBcegHeBHas Xu3Hb - BupTyansHa,
CyuwectByeT Tonbko B TB unu B NayTtuHe.

A nCcKycCTBO...
WckyccTBo paboTaeT Ha xo31eB, Ha nokynaTeneu -
[axe korga npoTtecTyer.

Oa, Bnpoyem, B MaTpuue, B [xxeHln n 8 DPP(NN) 06 3TOoM nyylue ckasaHo.

[obpo noxanosaTtb B HOBOE UCKYCCTBO -
M B HOBYIO KU3Hb.

B koTopbix Mbl yxe npoxunu 20 neT, Toro He 3aMeTuB -

Benkom B MMp 1M UCKYCCTBO, UMEHYEMOE

TVirDualism



TBepAyanusm

...B KOTOpOM MHAuBMAYanM3m, KOHEYHO, CyLLLeCTBYeT -
kak 6ykoBka [] nocepenke,

TOMNbKO M HYXHasi 4Ns TOro, YTo6bl nogvyepkHyTs dyanuam:
koMBuHaumo BuptyanbHowm -

PeanbHocTM - gna (noytn) Bcex -

M Teepgoctu -

Bnactn ons HeMHorux,

I"ae Bce nckycctso BuptyansHo -

A Xy[OXHUK npoLBeTaeT,

TonbKo Korga ero MCKyCCTBO CTAHOBUTCS UCTOYHUKOM
Teepgoro goxoaa.

OT1a npesn - TBeplyanusma - noHumabenbHa?

ABBA n ®ectusanes Pycckoro KuHo.

YT0, BCe cornacHbl ¢ KoHuenumen TBepdyanuama?

HeT.

Cxogunu mbl Ha ®ectuBanb Pycckoro KuHo B JloHaoHe.

MocmoTtpenu ewe pas [hxeHepenwH MNu - ona Hac, ny4wunn unbM AByX AeCATUNETUN.
MocmoTpenu n NpoMo3eky - COBPEMEHHbIN OMYXUYEHHbI BapuaHT Tpex Cectep

C npuuntaHnsamm 06 nx CNOMaHHbIX XU3HAX U

O cuyacTnuBbIX OEeTCKUX AHAX TaM, B nocT-moaepHuctckom CCCP 1980x.

Kakow counbm ctan nobegurenem - no pesynbtatamM rorioCoBaHus 3putenemn?
[a koHe4Ho, pomo3eka.

Ham 370 cMnbHO He NOHPABUIOCh.

Ho notom s Bkntounn Hoctanernyeckyto PagnoctaHumio B MaLUnHe.

W 3acnywanca My3blKon, HpaBsALLENCS BCEM.

A HangwuTe roe-Hnbyab B Mupe -

B Nnauun, Knutae, AHrnnm nnm Poccun -

Csaabby BE3 xutoB 70x

(nntoc noxoXxumx Ha HKUX, NocoBpeMeHHel - MagoHHa, flean Mara, Ovn YanHxays).

Ham Bcem oHO HpaBunocChb,
NMocT-MoAepHUCTCKOE rocynapcTBo -
B nonutuke n B uckyccTee.

OuccnpeHTsl yoeranum ot Kb,

KI'b obbirpeiBano LIPY,

WHTennekTyansl naroHanu HukcoHa nocne Yotepreunrta,
CoBpeMeHHble (hbeMnHUCTKM okpyxanu 6a3sl HATO -
Bcewm 6bino go Bcero geno.

U Bce HaneBanu bulxuns, Otens KanudopHuto nnu MawwmHy BpemeHu.
A yx "CteHka" 6blna NpocTo CUMBOJIOM 3MOXMU.

A c Tex nop - NOABMIOCE YTO-TO UHTEPECHOE B MY3blKe?

Ha 3anage - pan, OmuHem, xen 3u, JInHkmH MNapk? Menognn-t1o nx noMHUTE?
Y Hac... [a, ectb BI' v AT - HapogHO nonynspHbI?

Bbicoukuii - BGbIn - HO OH B NOCT-MOAEPHU3ME, XOTb U HApPOAHbIN Bapa.

My3bika - He @QUHCTBEHHOE UCKYCCTBO?

[Oa, ectb 1 gpyrue cepbl nckyccTsa.

U yT0 B HMX Npoucxoamnno?

Ckynbntypa TBwupfyanusma: Xepct, lopmnu, KyHc, Myp, Bypxya (oBoe nocnegHux -
nopaHbLue). Y Hac? Liepetenu?

YKusonucek: XokHu, baHken, Mypakamu. Y Hac - LemskuH? Ho oH - cpogHu Beicoukomy. Jaxe
[(ma3yHoB 13 Opyrow anoxw.



Knaccuuyeckme komnosutopsi: Leapun?

MepdopmaHc

Bot 3710 - Aa, ato - TBup[lyanbHele TBOpUbI. NMpegoctasun cnoso Bukuneauu:

"C kpyweHuem CoBeTckoro Groka paHee 3apaBrneHHad paboTa apTucToB nepdopmaHca
Tvna [Oboprna lanaHtam B BeHrpuu unm pynnbl KonnektueBHoro [enctBus B Poccuun
nonyynnun 6Gomnee LWMPOKYH M3BECTHOCTb. Monogble TBOpuUbl Bcero BocrtouHoro 6noka,
Bkntovasa Poccuio, obpatnnuck Kk nepdopmMaHcy. 3TO UCKYCCTBO OJHOBPEMEHHO MOSIBUMIOCH
Ha Kyb6e, Kapubax n B Kutae...

B 3anagHom mupe B 1990x gaxe BbICOKOPa3BUTLIA NepdopmMaHc cTan 4acTblo KyNbTypPHOro
MeWHCTpUMa: ero NycTunn B XyJOXXeCTBEHHbIE MYy3€u, U OHO CTarno My3enHbIM nepcoHaxem."

Mol Bugenu nepgopmaHc npodeccmoHanbHbIi - HaM OH 04eHb noHpaswuricd. M nopasun.

Utak, B anoxy TBep[yanuama npouseTtaeTt nepgopmaHc.

YTto cpogHu cdonaw-modam.

WUckyccTBo 6e3 mMaTepuanbHOro crnefja - €Ccnv He cuyuTatbh CTyAeHYeCKUX AWUMMAOMOB Mnuv
KypPCOBBbIX.

Bupg npotecrta, abcontoTHo 6e3BpeaHbIv ANdA TEX, MPOTUB KOrO OH HanpaeneH.
Hy kak nanatouHble ropogku Ha Yonn Ctput, MangaHe nnm y Cs. Maena.

MpoTecT 6e3 Luenu - N He NPUHOCALLMIA HUKaKUX NPaKTUYeCKUX pe3ynbTaToB, He BeayLuui K
nporpeccy.

3aknioyeHue
He nopa nn MHe 3aHATbCA CeMMHApPOM - OAHOM U3 pasBuTbix ¢opm TBep[yansHoro
WCKYCCTBa, eCnv NOAXOANTb K HEMY TBOPYECKN?
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